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Falcini, the Florimis and G allot 
Eckhard Leuschner 
A systematic study of the engraver a n d publ isher 
Domenico Falcini (1575—c. 1632) has not yet been 
undertaken. 1 T h e r e is no illustrated catalogue raisonne of 
his prints or any substantial analysis of his activities, 
which included co-opera t ions with other pr in tmakers 
l n Rome, Siena a n d Florence such as Francesco 
Villamena, Raffael lo Schiaminossi a n d Luca 
Ciamber lano , a n d with print a n d book publishers in 
Siena a n d Florence such as M a t t e o Flor imi a n d Pietro 
Gecconcelli. H e even worked as a book publ isher him-
S('H, issuing Agostino Agazzari ' s musicological treatise, 
Del sonare sopra'l basso con tutti li stromenti e delVuso loro nel 
conserlo (Siena 1607), a m o n g other works. Regard ing 
archival documen ta t i on , Falcini's papa l pr in t ing privi­
lege gran ted on 17 D e c e m b e r 1603 a n d ano the r pr in t ­
ing privilege obta ined f rom the G r a n d ­ D u k e of 
Tuscany on 28 July 1605 are known, a l though they have 
never been publ ished verbatim.2 To these two docu­
ments, a third a n d m u c h more significant g r o u p of 
texts can be a d d e d that not only cont r ibu te to our 
Understanding of the charac te r a n d scope of Falcini's 
Activities in Siena a n d Florence, but also shed light on 
the situation of pr in tmak ing in Tuscany in the second 
decade of the Seicento. T h e s e previously unpubl i shed 
documents , moreover, conta in new in format ion on 
Mat teo a n d Giovanni Flor imi a n d on J a c q u e s Callot . 
In Ju ly 1618 D o m e n i c o Falcini applied for a privilege 
° n his new prints at the grand­duca l adminis t ra t ion in 
Florence. Falcini's letter, the original of which has not 
been presence! , listed a precise group of works, a m o n g 
t hem series of Apostles, Emperors, Sibyls, Seasons of the Year 
a n d a Judgement of Pilate. In addi t ion to a privilege on 
these prints, he also w a n t e d protect ion for each n e w 
invention ( 'ogni altra nuova inventione') a n d for each 
' r enewal ' of foreign prints ( ' r innovat ione d' intagl i 
forestieri ') that he would produce in the future . At 
abou t the same t ime tha t Falcini's letter reached the 
Audi tore delle Reformagion i , the office in charge of 
privileges, patents a n d exempt ions of all kinds, ano th­
er request was received there f rom the August in ian Fra 
M a r c o Santini da Lizzano. Sant in i asked for a privilege 
on a print by Falcini represent ing the Blessed Giovanni 
da San Facondo and his Miracles. H e also asked that this 
priv ilege would be gran ted to Falcini himself, p e r h a p s 
because as a cleric he himself could not be directly 
involved in such a business.1 
At the Auditore 's office both requests were t rea ted as 
one a n d were c o m m e n t e d on in a 'Per i n fo rma t ione ' 
d o c u m e n t (Doc. 3) that served as the basis for the state's 
decision on whethe r to gran t the privilege. As two 
pages of addi t ional notes included in the archival doc­
umen t s per ta in ing to Falcini's privilege (Doc. 4) imply, 
the prepara t ion of the 'Per i n fo rma t ione ' d o c u m e n t 
m a y have involved an interview with the pr in tmaker . 
T h e s e a d d e n d a clarify the past a n d cur ren t pr in tmak­
ing activities of Falcini a n d show tha t he h a d not yet 
finished most of the works for whose protect ion he was 
applying. T h e y also conta in the n a m e s of two artists 
w h o h a d m a d e drawings for him: Fabrizio Boschi, w h o 
h a d designed bo th the Sibyls a n d the Virgins a n d Ulisse 
* I His article deve loped from research c o n d u c t e d at the Archivio di 
tato di Firenze (ASF) in 2008 , m a d e possible by a fel lowship pro-
w e d by the Associat ion o f Friends o f the Kunslhis lorischcs Institut. 
KWence. I a m grateful to Giorg io Marini of the Ufliz i for his assis-
l n c e in obta in ing photos o f the prints illustrated here. 
'• O n D o m e n i c o Falcini, see the entry by M . C. Misiti in Dizionario 
Biogrqfico dtgjti Itobam /DM/. R o m e 1994, pp. -275-77 (with prev i­
ous reference), and M. Bury. The Print in Italy TJJO 1620, L o n d o n 
2001, pp. 214 and 225­ 26. I had n o access to the tesi di laurea by 
•V l'iaz/.i. • D o m e n i c o del Falcino incisore senese del X V I I seco­
lo', Univ ersity o f Siena, 1 9 8 5 ­ 8 6 . 
2. For a transcript o f the privilege granted to Falcini by Ferdinando 
d e ' M e d i c i o n 2 8 J u n e 1605, see D o c . 1 below. Bury, op. (it., points 
to the fact that this privilege is ment ioned in E. Romagno l i , 
Riografia cronologica ile'hellartisti senesi, Siena 1835, x, reprinted 
Florence 1976, p. 13. Falcini's papal print ing privilege is dis­
cussed in C. L C. E. W i t c o m b e , Copyright in the Renaissance, 
Leiden 2004, p. 206. 
3. In the light of the present d o c u m e n t , il is unlikely that there ever 
w a s a ' o m o n i m o incisore, M o n a c o val lombrosano, attivo all'in­
circa ncllo slesso periodo' , Misiti, op. cit., p. 277. 
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105. Domenico Falcini, The Judgement of Pilate, engraving from three plates, sheet 432 x 945 mm (Florence, Uffizi). 
Giocchi , w h o was responsible f or the Blessed Giovanni da 
Facondo.s T h e 'Per i n fo rma t ione ' d o c u m e n t itself starts 
with a s u m m a r y of Falcini's f o r m e r privilege gran ted 
in 1605, which h a d expired af ter ten years, the s tandard 
per iod for such a d o c u m e n t . It also ment ions the most 
notable work for which the engraver h a d then sought 
protect ion, the Cronologia delli Imperatori, a set of por­
traits of all R o m a n E m p e r o r s f rom Jul ius Caesar 
onwards , a n d explains tha t as the Apostles a n d the 
Emperors h a d already been copied in Siena after 
Falcini's privilege h a d expired, he did not in tend to 
include these two series in the new privilege, but was 
4. On Fabrizio Boschi (1572- 1642), sec Fabri&o Boschi (1572 1642) 
pittore barocco 'Hi belte idee" e di 'nobilta di maniera\ edited by R. 
Spinelli. Florence 2006, which documents no activities of the 
artist in the service of printmakers; for Ulisse Giocchi also 
known as Ciocchi), who painted several works on commission 
fin die Augustinian Order in Tuscany, see S. Brevagtieri in 
LV, 2000, pp. 107-11. Giocchi's responsibility for the model 0 
Falcini's Gtooantti da San Facondo print is not mentioned >n 
Breva^lieri and was prohahly unknown to her. 
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e a g e r to receive pro tec t ion for all the o the r works he 
" a d listed. A m o n g the la t ter group , Falcini c o u n t e d the 
Four Seasons t ha t he h a d r e c e n d y r e -engraved ( T h a o r a 
•"intagliate') a n d to which , at the same t ime, he h a d 
a<3ded a fifth sheet . T h e Quattro Slagioni, he f rankly 
admi t ted , were copies af te r N e t h e r l a n d i s h prints , but 
these h a d c o m e f r o m Flande r s a long t ime ago a n d h a d 
since b e e n copied by others , a l t hough in m u c h smal ler 
dimensions. T h e Judgement of Pilate was likewise a 
" " " l i m i invent ion, a n d he a n d o the r s h a d copied ii 
Previously (fig. 105) in m u c h larger dimensions ("in mol to 
^ a g g i o r f o r m a , che c o m p r e n d e v a 3 fogli reali '). H e 
h a d n o w r e d u c e d t h e compos i t i on to j u s t o n e foglio reale. 
T h e o t h e r five i tems, Falcini a rgued , were completely 
new, b o t h in t e r m s of invent ion a n d in every o t h e r 
sense: the Sibyls, the Fall of Mankind with Small Figures 
Representing the Seven Mortal Sins, the Twelve Holy Virgins 
and Martyrs, the Two Angels by Beeeafumi in the Cathedral of 
Siena a n d the Image of the Blessed Giovanni da San Facondo. 
T h e last p a r a g r a p h of the 'Per i n f o r m a t i o n e ' leaves 
ii to the State Secre ta ry to gran t a privilege on the 
pr in ts in ques t ion , or to go a s tep f u r t h e r a n d ex tend 
the privilege to cover the artist 's f u t u r e production. 
T h e r eason for this hes i tancy to give a c lear r e c o m -
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m e n d a t i o n becomes obvious in the next sentence, 
w h e n the Auditore 's irr i tat ion over wha t for him must 
have been a very unusua l case becomes clear: going 
back as m u c h as 50 years in the files of the 
Reformagion i , he h a d found no other example of a 
privilege for prints ( 'per intagli') except for Falcini's 
own privilege gran ted in 1605. Yet he h a d assured him ­
self that Falcini was an honourab l e m a n , hard­working 
a n d p o o r ('egli e h u o m o da bene industrioso, c 
povero'). T h e notes m a d e dur ing or soon af ter Falcini's 
interview ment ion that the engraver h a d arr ived f rom 
Siena four years previously a n d that 'in Florence there 
is no one else outside the Gallery ' ("in Firenze non v'e 
altro fuor di Galleria ') , which points to the fact that 
Falcini was the only pr in tmake r in town w h o was not in 
the service of the Medici court , as was the case with 
J a c q u e s Callot , whose workshop was located in the 
Uffizi. 
Falcini's privilege was approved by State Secretary 
Curz io Picchena on 24 August 1618. Picchcna added , 
however, tha t the privilege ' should be gran ted to the 
prints that are on the list a n d to those that have not 
been engraved previously ' ( 'per quelle, che non sono 
staii intagliati altra volta'), in other words, only to n e w 
prints. As things were, this caveat was not entirely 
unjustif ied and the affair of Falcini's privilege did not 
end here. T h e publ icat ion of the privilege in a banda 
signed by Francesco Segaloni . the Secre tary of the 
Reformagion i , included a list of those prints whose 
imitation ('il rintagliare ') was declared illegal.1 Both the 
Four Seasons a n d the Judgement of Pilate were on the list. 
This fact upset Giovanni Florimi, pr in tmake r a n d pub­
lisher in Siena, w h o decided to protest against the 
gran t ing of the privilege to Falcini.'1 His compla in t was 
refer red to the G r a n d ­ D u k e in a letter, of which an 
(undated) copy is in the files of the Audi tore delle 
Reformagion i (Doc. 6). Stressing the meri ts of his 
liiilin Maiico. who 'has broughi the .111 of engraving 
to Siena c. 40 years ago ' , Giovanni poin ted out that 
D o m c n i c o Falcini, w h o had worked for M a t t e o in the 
past , h a d somehow found oul that Giovanni was 
prepa r ing copies af ter (he 'Four Seasons by Bassano' ('le 
Q u a t t r o stagioni del Bassano') a n d the Judgement of 
Pilate. In an a t t empt to slop his compet i tor ' s activities 
Falcini had decided to request the privilege. Unwill ing 
to put u p with this in terference, Flor imi asked the 
G r a n d ­ D u k e for permiss ion to finish his two prints in 
spite of Falcini's privilege, because he, Florimi, had 
never requested nor was in the habit of request ing 
privileges on the works of others ( 'non h a mai usato, ne 
usa d o m a n d a r e privilegio di fatiche d'altri ') . 
W h o e v e r at the grand­duca l adminis t ra t ion had 
previously expressed his reservation abou t gran t ing a 
privilege on prints of doubt fu l novelty to Falcini was 
thus proved to have been right. C o n f r o n t e d with 
Florimi 's protest , Falcini decided to defend himself in 
a letter to the Audi tore (Doc. 7). In this d o c u m e n t , he 
tried to demons t r a t e tha t all of Florimi 's assertions and 
accusat ions were wrong. M a t t e o h a d not in t roduced 
the art of engrav ing to Siena, he h a d not even 
engraved himself but h a d only sold prints m a d e by oth­
ers. H e h a d paid pr in tmakers , a m o n g t hem Falcini, to 
copy foreign prints or to engrave his own 'capricci , o 
aggiunte, o inventioni ' . Since Florimi was the one w h o 
paid lor their services, these engravers h a d put his 
n a m e on the plate ('e perche spendeva lui, si vi mettc­
va il suo nome' ) , a n d this was the reason for the circu­
lation of these prints u n d e r the n a m e of 'Florimi'• 
However, in spite of having m a d e prints for Flor imi he 
h a d not been his s tudent ('allicvo') ­ he could not have 
been , since M a t t e o did not know how to engrave. By 
request ing a pr in t ing privilege, he, Falcini, had tried to 
avoid the risk of spending t ime a n d m o n e y on the pro­
duct ion of new prints or prints af ter foreign inven­
tions and then be h a r m e d by unau thor ized copies 
af ter these works. In applying for the privilege he had 
not in tended to d a m a g e anybody, but to avert d a m a g e 
f rom himself a n d his family. As to the 'Four Seasons, 
invention of Bassano' , about w hich Giovanni Florimi 
h a d writ ten tha t Falcini was t rying to stop him f rom 
finishing t hem, Falcini stressed that he h a d engraved 
a n d sold these prints lor fifteen years. If Florimi was 
prepa r ing a set of copies af ter these prints, it was proof 
of Falcini's urgent need of a privilege. 
In reality, the situation was m o r e complex: Falcini s 
Seasons of 1607 are copies in (lie same sense a f f t ' 
Raphae l a n d j o h a n Sadeler 's f amous Four Seasons, the 
inventor of which is n a m e d as J a c o p o Bassano (Bassan 
5. T h e draft for the privilege in the upper half of D o c . 4 is dated fi 
August i ( i i8; a second draft (Jot. 3'j(ir) is identical in wording, Inn 
has the addit ional line: 'Goncedes i , 24 Aug. 1618'. 
(>. On Matteo Elorimi (c. 1540 itii.y. see I.. Delhi Volpe in 1)111, 
XLVm, 1997, pp. 348 49: Bury. op. til., pp. SI3 t8ir. and passim. 
M. R Maneino in Suur Ally unities hhtslh-hxihm, XU, 2004, PP-
T)- 53. Eor Matleo 's son Giovanni (exact dates unknown, a c t * ' 
in Siena b e t w e e n 1600 and 1635), w h o , unlike his lather, als° 
worked as an engraver, see the dict ionary entry o n M a t t e o 1" 
DHL p. 349, and M a n e i n o , op. cil, pp . 351 5a. 
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io6. Domenico Falcini, Allegory of Spring, engraving, 371 x 481 mm (Florence, Uffizi). 
/w/.v/V) in an inscription. F,ven t hough Falcini showed 
himself convinced that copying ' foreign' prints was 
unprohlemat ic (which in this case m e a n t the imitat ion 
(>f prints produced in Venice), he m a d e certain adjust­
ments by add ing three zodiac symbols per print a n d 
•ntroducing verse inscriptions in the vernacular . T h e 
smallest, but most significant change in Falcini's series 
ls the addi t ion of a new artist's n a m e at the lower left 
corner of Spring (fig. 106), the first print of the set. Here 
° n e reads: Cesar Bassanus fecit. T h i s line can hardly 
m e a n that Cesare Bassano (1583­1648), a d r a u g h t s m a n 
a n d etcher based in Milan with w h o m Falcini cooper­
ated on a regular basis, engraved the Seasons, because 
Falcini's dedicat ion of Spring to his pa t ron M a t t c o 
Graz/.ini explicitly int roduces himself as the engraver 
of the entire set." T h e in t roduct ion of Cesare Bassano 
must have h a d some o the r reason. Even if we cannot 
reconstruct the exact circumstances, it is likely tha t 
Falcini's substi tution of Cesare for Jacopo Bassano was 
ano the r element in his strategy of limited modif ica­
tions tha t served to m a k e his prints a p p e a r new. In the 
1618 re­edition of the Seasons, probably already with 
7- S e e The Illustrated Hartsrh 71. Pari 1 (Sti/i/ilement): RaphatlSadtlir, A r t 
i- c o m p i l e d by I. <lc R a m a i x . N e w York 2006, pp. 236 37, cat. 
nos. 161-62. T h e impressions o f Falcini's Tour Seasons consulted 
for this article are In the L'llizi, inv. nos. 1 9 8 3 - 8 6 st. sc. D e 
R a m a i x has not listed them a m o n g the copies o f the S a d d e r 
Seasons. 
8. .. col m e / . / o delle ( .h iauro s ta t ion i del f a n no qual io h o [magn­
ate.1 T w o o f the four prints are addit ionally inscribed Tnleini jeeit. 
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107. Rage f r o m t h e H e p e r t a i n i n g to t h e p r i n t i n g p r i v i l e g e o f D o m e n i c o Falc in i ( F l o r e n c e , A r c h i v i o di S t a t o ) 
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the request for his privilege in mind, Falcini a d d e d 
one m o r e such innovat ion, a fifth engraving. W h e n 
Giovanni Flor imi star ted to engrave his own Four 
Seasons he must have been well aware of the l imited 
novelty of Falcini's prints. T h e existence of copies af ter 
the Seasons by Adr i aen Collaer t , engraved by an 
unknown artist (Falcini?) a n d publ ished by M a t t e o 
Florimi (fig. 108), clearly indicates tha t Giovanni ' s imi­
tations of the Sadeler Seasons con t inued a pract ice of 
his father/1 
As to the Judgement of Pilate, Falcini replied to the 
memoriale of Giovanni Florimi by poin t ing out that he 
had brough t this invention f rom France a n d h a d 
copied it on three plates.1" W h e n Flor imi publ ished an 
imitation of this print a little later, he, Falcini, could do 
little else but to t h row away the fruit of his toils ('et a 
m e convene get tar via la mia fatica'). H e h a d recently 
varied the composi t ion, however, a n d h a d almost fin­
ished engrav ing it in a n o t h e r m a n n e r on jus t one plate, 
adding a new a n d most beaut iful invention ('in un altro 
m o d o in un r a m e solo, con aggiun ta di nuova inven­
tione, mol to bella'). It was this new pr in t tha t he h a d 
sought to protect . S u m m i n g up his position, he point­
ed out tha t he would never try to keep anybody in this 
count ry ('in questi felicissimi stati') f rom produc ing a 
first copy af ter a foreign work; he would not mind if the 
Producer of such a pr in t sought the protect ion of a 
privilege; a n d he would never himself try to copy 
( 'rintagliare') such a protec ted print . 
Falcini, however, was unab le to convince the 
Auditore. A short note immedia te ly u n d e r the draf t of 
the original privilege (Doc. 5, lower section; fig. 107) 
records tha t on 3 N o v e m b e r 1618 D o m e n i c o Falcini 
accepted tha t Giovanni Flor imi of Siena could pr in t or 
finish pr in t ing the Four Seasons of the Tear a n d the 
Judgement of Pilate in whatever fo rm he prefer red , and 
that for these two works a n d for this publ isher he 
r e n o u n c e d the privilege he h a d been gran ted . In the 
presence of the Auditore , Falcini signed a d o c u m e n t to 
this effect tha t was sent to Flor imi in Siena ' pe r m a n o 
d i j a c . 0 Calo t to di Lorena ' ­ tha t is, by J a c q u e s Callol . 
Faced with this new i n fo rmat ion a n d with wha t we 
already know abou t the business a n d adminis trat ive 
control of pr in tmak ing in early m o d e r n Italy, it is sur­
prising to see h o w little p r e p a r e d the Tuscan adminis­
t rat ion was to handle an ' i ndependen t ' pr in tmaker ' s 
request for official protect ion of his products , even 
though the Audi tore h a d h a d some exper ience with the 
gran t ing of privileges on books." T h e slightly confused 
react ion to Falcini's appl icat ion, not to ment ion the in­
d e p t h enqui ry into the 'novelty ' of each single print 
(including discussions of the criteria for 'novelty'), 
would probab ly have caused a m u s e m e n t in Venice a n d 
R o m e . In these two cities privileges on prints h a d 
already been gran ted in the early Cinquecen to , a n d 
the bureaucra t ic procedures h a d been m o r e or less 
s tandard ized since the 1570s.1'­' T h e pr in tmak ing busi­
ness in Venice a n d R o m e , however, func t ioned on a dif­
ferent scale a n d set the artistic a n d logistic s tandards 
for the produc t ion a n d sale of prints to a large clientele. 
Every pr in tmake r w h o was working for the free marke t 
was well aware of their example . As far as we can tell, 
M a t t e o Flor imi of Siena fash ioned his publ ishing 
activities af ter the mode l of the b o o m i n g R o m a n print­
mak ing houses of his era . Yet he apparen t ly never 
appl ied for papa l privileges, whereas one of the 
engravers in his service, Falcini, decided to d o just that 
in 1603. T h e r e can be little doub t that Falcini's later 
requests for Tuscan privileges were inspired by his pos­
itive exper ience with the papa l privilege tha t he h a d 
obta ined in R o m e at the beg inn ing of his career as an 
' i n d e p e n d e n t ' pr in tmake r a n d publisher. At a closer 
look, the gran t ing of the Tuscan privilege to Falcini 
in 1605 ­ a n d even m o r e so the events associated 
9- I'or ihc Seasons by A d r i a n Col lacr t al te r M a c r l c n d r Yns. sec 
Hollsteiti Dutch ami Finnish Engravings, XLVI, not. 1408—11. 
I 0- 1 he impress ion of Falcini 's Judgement of I'ilale re fe r red to is Ullizi, 
"iv. no. 1981 st. sc. It is difficult to establish which of the m a n y 
versions of the Judgment Falcini original ly used as a m o d e l . For a 
discussion of t he subjec t a n d its an t i ­Semi t i c t endenc ies , see J . 
1 huill ier on t he Coneitium el Sententia a perfidies ludaeis in lesum 
Nazarenum Redemplorem Mundi by Phi l ippe T h o m a s s i n a f t e r 
C l a u d e D e r u e t , in Claude Imrain e i pittori lorenesi in Italia nel XVH 
secolo, R o m e 1982, pp. 125­27. See also E. Leuschner , Antonio 
Tempesia: Fin lia/mbreeher des rbmise/ien Bamek mid seine europaische 
Mirkung, Pe te r sbe rg 2005, p. 354, n. 257. 
Several appl ica t ions lor Tuscan privilege* on books in this per iod 
' " e l u d e d publications with engraved i l lustrations; occasional ly 
even single­leaf m a p s w e r e listed; see ASF", A u d i t o r e poi 
Segre ia r io delle R i f o r m a g i o n i , \xv, fol. 543, 26 N o v e m b e r 1605: 
G i u s e p p e Rosacc io asks for a Privilege on his ' G e o g r a f i a 
dell ' I la l ia d ' in tag l io di R a m e . . . , II T e a t r o di Gielo, et d e l l a T e r r a 
c o n le figure d ' in tag l io di r a m e La Geografia et T o p o g r a l i a 
della T o s c a n a d ' in tag l io di r a m e , II C e r r e t a n o Dia logo ' . ASF', 
A u d i t o r e poi Segre t a r io delle R i f o r m a g i o n i , x x v n , Jot. 42, 2 
S e p t e m b e r 1608: G i o v a n n i A n t o n i o Magin i appl ies for a privi­
lege on i a sua Italia g r a n d e in sei logli ' a n d X a descr i t t ione his­
tor ica el geogra f ica del Italia in l ibro c o n mol t e tavole di fogli 
reali in r a m e , o a l c u n a di esse tavole s e p a r a t a m e n t e ' . 
12. See M . Bury. ' I n f r i n g i n g Privileges a n d C o p y i n g in R o m e . 
e. [6oo'i Fiinl Quarterly, x x , 2005, pp. 132 38, especially p. 134. It 
goes wi thou t saying that the e x a m i n a t i o n of the political or reli­
g ious cor rec tness of pr in t s w a s t r ea t ed as a s e p a r a t e issue that 
w a s re la ted to, but not direct ly c o n n e c t e d with , t he g r a n t i n g of a 
privilege. 
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108. Matteo Florimi after Adrian Collaert, Allegory of Winter, engraving, 206 x 260 mm (Florence, Uffizi). 
with his new request in iliifi marked a new phase in 
the pr in tmak ing culture of Florence, which had 
previously been d o m i n a t e d by ' cour t engravers ' of 
w h o m J a c q u e s Callot , ' intagliatore in galleria ' , was the 
perfect example . 
T h e involvement of Callot in this affair, however, 
indicates tha t no rup tu re took place between these two 
variat ions of professional pr in tmaking. Callot was 
hardly sent to Flor imi as a n a n o n y m o u s servant of the 
G r a n d - D u k e w h o h a p p e n e d to be available for the j ob , 
but ra the r as a m a n w h o was well acqua in ted both with 
the artistic a n d economic aspects of printmaking. It is 
e n o u g h to ment ion that he h a d his own history of 
' r eproduct ive pr in tmak ing ' (engraving af ter the models 
of others) a n d h a d worked for several Florent ine book 
publishers, such as Zanob i Pignoni and Pietro 
Cecconcell i . Ironically, ano the r sc r i e s of [talian 
copies af ter the Seasons by R a p h a e l a n d J o h a n Sadeler, 
n o w in reverse, is known. In this second series of copies 
one print , Winter, carr ies a m o n o g r a m usually accept­
ed as tha t of Cal lo t . " T h e publisher 's address on this 
set of copies is that of the obscure Giuseppe del Sarto, 
13. S e e Jacques Callot 1592-1635, edited by P. C h o n e , N a n c y 1992, 14. Lieure, no. 46 , M e a u m e , no. 719; see C h o n e , op. cit., cat. no. 6, 
pp. 5 0 0 - 0 5 and passim, for e x a m p l e cat. no. 631, p. 482 . p. 133. 
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and the series is usually dated at the beginn ing of 
Callot 's so journ in Rome. As the example of Spring {fig. 
'09 demonst ra tes , the Italian verse inscriptions in the 
lower marg ins of this "Callot series' are those that 
I'alcini reused for his own edition of the Seasons (fig. 106). 
T h e fact that such an insider of the pr in tmak ing 
metier as (lallot w as sent to l ' lorimi can he l ead as an 
indication of a new policy of the Medici adminis t ra ­
tion, which suddenly decided to systematize or even to 
support the activities of the few impor tan t pr in tmakers 
a n d print publishers based in Tuscany. In the long 
run , however, nei ther the n u m b e r of pr in tmakers in 
Tuscany nor the applicat ions for pr in t ing privileges 
increased significantly. Callot , w h o went back to N a n c y 
in 1621, was followed af ter a while by Ste fano della 
Bella. Pr in tmak ing activities in Florence outside the 
gaUetia r ema ined scarce. 
T h o s e w h o look at Falcini's engravings w ill almost 
certainly agree that the artist did not reach the high 
level of quali ty that character izes the pr in tmakers 
m o r e closely associated with the Medic i court . As a 
consequence , his prints never featured in the block­
' s . In this context , it is signilieant that an etching by Jacques Callot 
alter Andrea Boseoli. the so-called Pmseilee (also known as 'The 
Exorcism; M e a u m e , no. 156), carries a dedication by D o m e n i c o 
ralcini to Cristoforo Bron/ini . The dedication is dated but 
the print was probably m a d e (luring the first years o f Callot's 
stay in Florence. The |>late had thus found its w ay from the etch­
er or his original client to I'alcini. w ho appears to have added the 
dedication. This example implies a certain degree of exchange 
between gallerin and independent printmaking. 
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buster exhibitions dedicated to the art of seventeenth-
century Florence, such as the legendary 'II Seicento 
Fiorentino' show of 1986-87 (the printmaking section 
of which was exclusively devoted to etchers)."' Falcini, 
however, worked in different economic conditions, 
with a different choice of subject-matter and for a 
completely different clientele. Much the same goes for 
Matteo and Giovanni Florimi. Nevertheless, any sur­
vey of printmaking in seventeenth­century Tuscany 
without Falcini and the Florimis would be incomplete. 
Moreover, the privileged working conditions of Callot, 
who never needed a printing privilege while he was in 
Tuscany, cannot be fully understood without taking 
account of his less fortunate colleague Domenico 
Falcini, 'huomo da bene industrioso, e povero'. 
Appendix 
D o c u m e n t 1 
ASF, A u d i t o r e poi S e g r e t a r i o del le R i f o r m a g i o n i , voL ifajbl 428c: 
Ser.""' Sig." 
D o m e n i c o Falcini h a b i t a n t e in S i e n a et i n t ag l i a to re in r a m e , h a v e n ­
d o i n t ag l i a to i r a I 'a l t re eose la G n m o l o g i a de l ' [ m p e r a t o r i supHca p e r 
pr iv i leg io e h e n e s s u n o [ a d d e d above : cosi di s i a lo vecchio , c o m e 
n u o v o ] possa in tag l i a re , o f a r i n t ag l i a r e in r a m e ne in l egno o p e r e sue 
in tag l ia te di n u o v o ne i n t ag l i a re m a i d a al t r i so t to q u e l l a p e n a e h e 
p i a c e r a a V A. a Gnche esso possa col m a g g i o r e s tud io a l t e n d e r e a tal 
a r t e . 
II Mag." d e Reg." e h e h a v e d u t o la d . ' o p e r a a in tag l io e o n f e r i s e e p a r ­
ergli cosa di l igen te et f a t t a c o n b u o n o r d i n e et c o n l o n g h e z z a di 
t e m p o . | a n o t h e r h a u d | \ c l res to il c o n c e d e r l i pr iv i legio d i p e n d e 
da l l a g r a t i a di V A. 
Di S i e n a il 15 Lug." V. S. 
[ a n o t h e r h a n d ] C o n c e d e s c h i il pr iv i legio c o m e d o m a n d a [ . . . ] et li 
minis t r i del le r i f o r m a g i o n i li e s t e n d i n o il pr iv i leg io in f o r m a s i g n a n ­
d a . 
2 8 Lugl io 1005 
D o c u m e n t 2 
A S K A u d i t o r e poi S e g r e t a r i o del le R i f o r m a g i o n i , vol. y,JbL 322r 
(cover sheet) : 
y di Lug l io 1618 
D o m . Falcini i n t ag l i a to re p e r priv i legio p e r c e r t e sue o p e r e / [ l a t e r 
a d d i t i o n ] il 3 di n o v e m b r e 1G18 r i n u n c i a t o / a f avo re d e Flo r imi di 
S i e n a / a 2 o p e r e S t a g i o n i d e l l ' a n n o / e t S e n t e n t i a di Pi la to 
D o c u m e n l ; 
ASF, A u d i t o r e poi S e g r e t a r i o del le R i f o r m a g i o n i , 31../W. 323?: 
Sen""' G r a n D u c a 
D o m e n i c o Falcini l i o r e n t i n o i n t ag l i a to re d o m a n d a p e r r i n c h i u s a 
supp l i ca pr iv i leg io p e r X a n n i , c h e altri nelli stali di S. A l t . " n o n 
p o s s u m i n t ag l i a r e le sue o p e r e , c ioe le figure delli Apos lo l i , delli 
[ m p e r a t o r i . del le S t a t i o n i d e H ' a n n o . del la S e n t e n t i a <li Pi la to , e t del le 
Sibille, et s i m i l m e n t e ogn i a l t r a n u o v a i nven t i one del s u p p l i c a n t e , o 
r i n n o v a t i o n e d ' i n l ag l i fores t ier i . 
Si a g g i u n g e a n c o r a la supp l i ca di f ra M a r i o Sau t in i Pistolesc d.i 
L i z z a n o d e H ' o r d i n e F r e m i t a n o di St. A g o s t i n o h o g g i nel C o n v e h t o 
di S."' S t e f a n o in F i r e n z e p e r la sua d o m a n d a si c o n c e d a pr iv i leg io al 
d e t t o Falcini a n c o p e r la f i gu ra c h e si in tag l ia al p r e s e n t s d a lui a r e q ­
u is i t ione rli d e t t o f ra M a r c o del B e a t o G i o v a n n i d a S a n F a c o n d o c o n 
la d e s c r i t t i o n e d e suoi miraco l i . 
Per i n f o r m a t i o n e : q u e s t o Falcini s u p p l i c a n t e u n ' a l t r a vol ta o t t e n n e 
pr iv i leg io p e r X a n n i da l l 'A l t . " P.™ nel 1605 p e r t u l l e le > iperc intagli­
a t e a l lo ra d a lui di n u o v o in r a m e , c h e n o n fuss ino s ta te p r i m a intagl i ­
a t e d a al t r i . el n o n t i n a l a m e n t e p e r hi ( I r o t m l o g i a delli l m p e r a d o r i , et 
fu i m p o s t o p e n a di scud i t o o et del la p e r d i t a del le s t a m p e a o g n i a l t ro . 
c h e s e n z a sua l icenl ia le in tagl iasse in r a m e , o in l egno , o v e n d e s s e di 
que l l e c h e fu s s ino r in t ag l i a t c fuo r i delli stal i di Y. A. 
H o r a il s u p p l i c a n t e si e d i c h i a r a t o , et c o n l e n t a t o c h e q u a n l o alle lig­
u r e delli Apos to l i et delli l m p e r a d o r i s e n d o s ta te gia r i n t ag l i a t c d a 
altri in S i e n a d o p o c h e lint il suo priv i legio n o n i n t e n d e , c h e s i eno 
c o m p r e s e nel pr iv i leg io e p r o h i b i t i o n e , c h e al p r e s e n t e d o m a n d a : m a 
supplica c h e nominatamente vi siano c o m p r e s e I'infrascritte, le quali 
s ino a q u i n o n s o n o s ta te r in t ag l i a t c nel la f o r m a perd, et c o m e l ' ha 
h o r a r in tag l i a t c . et le in tag l ia il s u p p l i c a n t e c ioe b e q u a l t r o s t ag ion i 
d e l l ' a n n o c o n u n a n u o v a a g g i u n t a in 5 fogli rcal i / r i n v e n t i o n e , s e n z a 
l a g g i u n t a , v e n n e di F i a n d r a m o l d a n n i s o n o , et s o n o s t a m p a t e , et 
in tag l i a te d a al t r i m a in m o l t o m i n o r e f o r m a del foglio r ea l e / la 
S e n t e n t i a di Pi la to c o n le figure, et S e n t e n t i e di pin Profet i t u t t o 
r i d o l t o in tin fogl io solo rea le / r i n v e n t i o n e d e q u e s t ' o p e r a v e n u e 
s i m i l m e n t e di F i a n d r a m o l t o t e m p o fa , et e s ta ta s t a m p a t a a l t r a volta 
dal S u p p l i c a n t e el da allri in m o l t o m a g g i o r f o r m a , c h e c o i n p r e n d e ­
va 3 fogli rcal i / le a l t re c i n q u e o p e r e in f rasc r i t l e s o n o i n t e r a m c n t e 
n u o v e , el p e r r i n v e n t i o n e , et p e r a l t ro . et t u t t e in fogl io rea le c ioe le 
Sibille in XI pezz i . L ' A l b c r o del la p e r d i t i o n e in 2 fogli rcali c o n lig­
u r e t t e c h e / (323 v) r a p p r e s c n t a n o le 7 pecca t i m o r t a l i . Le XII S a u t e 
Vergin i el M a r l i r i in 12 pezz i . D u e Ange l i nuov i in d u e fogli rcal i 
r i t ra t t i d a quell i c h e s o n o nel D u o m o di S i e n a di i iuinii di M e c h e r i n o , 
el t'Immagine del b e a t o G i o v a n n i d a S a n F a c o n d o c o n figurettc 
attorni 1 de suoi miracoli; e t di q u e s t a sola si t r a t t a ne l la s e c o n d a s u p ­
pl ica ine lusa fa t t a d a f ra M a r c o S a u t i n i Pislolese. 
V. A l t . " c o m a n d e r a si \ ruole e s a u d i r e i supp l i can t i , et c o m p r e n d e r e 
a n c o r a nel pr iv i leg io I 'a l t re n u o v e o p e r e c h e il Falcini facesse p e r 
a w e n i r e , cOme egli d o m a n d a . N o n si t rova alle R i f o r m a g i o n i altri 
e x e m p l i di simili privilegi da f,o a n n i in q u a p e r inlagli linn di que l lo 
c o n c e s s o al m e d e s i m o Falcini nel i(>o", di s o p r a re fe r i to , et si i n t ende , 
c h e egli e h u o m o d a b e n e i ndus t r io so , e p o v e r o . L x c q u i r a s s i etc . D i 
C a s a il di 7 di lugl io 1618. 
D i V Alt . Ser."" 
H u n i i l . s e r v o 
L o r e n z o U s i m b a r d i 
[another h a n d ] G o n c c d e s i p e r I 'espresse, et p e r que l le , c h e n o n son ' ) 
staii intagliati al t ra volta . 
G u r z i o P i c c h e n a 29 Aug.'1 i ( i i8 . 
ifi. F v e n in m o r e spec ia l i zed p u b l i c a t i o n s o n p r i n t m a k i n g in 
F l o r e n c e o r Tuscany , Falcini o f t e n r e m a i n e d u n m e n t i o n e d . for 
e x a m p l e in O . H . Gigl iol i , htcisori toscani del Seicento, F l o r e n c e 
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Document 4 
Fol. 3'.>4r 
Nel privilegio del 1605 n." 244:/l 'opere intagliate di nuovo et mas-
sime/La cronologia delli [mperatori/intagiid allora anco li Apostoli 
grandi in fogiio reale/in 15 pezzi et altri fogli diversi/1618 I'opere 
intagliate o sul intagliare sono/Le stagioni 4 dell'anno con l'aggiun-
ta delle 4 figure/Del ponte a S. Trinita in fogiio reale. In totto 5 fogli 
reali./Senza d'aggiunta furono intagliate del medesimo/Or 12 anni 
sono/L'invenzione venne di Fiandra et sono state/Intagliate in pic-
cola forma da altri./Le Sibille in fogiio reale XI pezzi. /Non sono 
anco finite d'imagliare/L'invenzione e nuova et e di Fabrizio/ 
Boschi. 
L'imagine del beato Giovanni Fecondo spagnolo delli Eremitani di 
S. Agostino Attorno di snoi miracoli. Si intaglia d'una/invenzione 
d'Ulisse Giocchi del Monte S. Savino pittore/in fogiio reale./ 
W 3W] 
Lasententia di Pilato in fogiio reale con Christo N. S./mezza fatta./ 
l'invenzione venne da Fiandra et era in 3 fogli/reali si riduce in un 
solo./in forma maggiore e stata intagliata da Luned.o [?]/et da altri. 
L'albero della peccazione in 2 fogli reali/con figure che rappresen-
tano i 7 peccati mortali/invenzione nuova d'un [illegible] predica-
ttone/Don e finito tf intagliare. 
Le 12 Vergini et martiri in fogiio reale. 22 pezzi. /Non sono anco 
cominciatc./invcntione nuova di Fabrizio Boschi./2 Angeli nuovi in 
fogiio reale. 2 pezzi./Ritratto di quelli die sono nel duomo di/Siena 
di mano di Mecherino. 
[Falcini] c in Firenze da 4 anni in qua venne di Siena./in Firenze non 
v e altro fuor di Galleria/in Siena i Florimi et hanno rintagliato/ 
molte volte opere nuove. 
Document 5 
I'bl. 325;-(fig. 107): 
AdiHd 'Agosto 1618 
Fede, come Domenico Falcini Intagliatore, dopo I'informatione alia 
sua Supp. ' /de l sig.r Auditor delle Rifoi magioni di Firenze, ha 
ottenuto per Rescrilto di S. Alt.' de 2<)/di I.tiglio prossimo passalo 
grazia, & Privilegio, per X anni, che non possino essere nelli Stati/di 
S. Alt. ' rintagliate I'infrascritte sue opere per qualsivoglia persona, e 
che ne rintagliate altrove si posino in deiii Stati vendere sotto pena di 
sc.'1' 100 e della perdita delle stampc,/come piu largamente delta 
"'foi inazione si dice. E I'opere sono queste, cioe: 
Le 4 Stagioni dell'anno, con una nuova aggiunla, in 5 fogli Real i . /Li 
Seniemia di Pilato, con le figure, e Vaticinij di piu Profcli, in un fogiio 
Reale./Le Sibille in XI pezzi./L'Albert) della perdizione in 2 fogli 
Reali, con figurette, che rappresentano li 7 peccati Mort.VLe XII 
Sante Vergini, e Martiri in 12 pezzi./2 Angeli in 2 fogli Reali ritratti 
da quelli di Micherino nel Duomo di Siena, & L'Imagine del bealo 
Giovanni da S. Facondo, con figurette a lorno de suoi miracoli./ 
[another hand| 
Ego Franciscus Segalonius not." ad reformat." Ducales Civit." Flore." 
in fide. 
[further down on the same page] 
3 di 3 di novembre 1618 il sopradetto Dom."' Falcini si con ten to the 
Gio. Florimi di Siena potesse stampare 6 finite tli stampare le quat-
t r o stagioni dell'anno e la sententia di Pilato in qualuncbe forma gli 
P'aeessi et in questa parte rinuncio al presenle privilegio quanto il d." 
lorimi et per dette due opere solamente et in fede di presente mano 
scrisse detto di sotto la scrittura del bando mandato in Siena la quale 
I*1 niando al Florimi per mano di Jac. Galotto di Lorena intagliatore 
M-A. ingallcriail di 3 d. ' 
document 6 
Fol. 327 r 
Ser.- G r a n D u c a 
. "ovanni di Matleo Florimi umilissimo servo e vassallo di V. A. S. 
."'agliatoi'c di ranic in Siena, havendo detto Matteo suo padre 
jjjrodotto l'arte della stampa gia quaranta anni e piu, e di poi haven-
0 lassato ineamminato detto esercizio con la persona delforatore 
suo ligliuolo senza nnocerc. 6 far danno ad alcuno at il Padre, tie I'o-
ratore ma atteso a vivere honoratamente con la loro famiglia, ne mai 
ha ricerco privilegio alcuno; come ora ha fatto un tal ms Domenico 
Falcini intagliatore in Firenze gia lavorante del padre dell'esponente, 
che ha fatto publicare un bando da parte di V A. S. in Siena per un 
privilegio ottenuto da V A. S. che non si possino stampare sotto pena 
di scudi cento le quattro stagioni del Bassano, e le Sentenze [sic] del 
Sig.re, opere fatte, et inventate da altri in diverse parti, e luoghi, et 
havendo l'oratore messo piu tempo fa mano a rintagliarla, presen-
tendo eio detto Domenico ricorse all*A. V S. per il sopradetto privi­
legio, per impedire l'oratore il condurle a fine, con grave suo danno. 
Per tanto ricorre all'immensa bonta, e clemenza dell'A. V. S. quella 
genullesso supplicando che voglia restare servita, che l'oratore 
nonostanle il suddetto privilegio possa finire dette opere da lui com­
inciate, et esitarle, poiche l'oratore non ha mai usato, ne usa doman­
dare privilegio di fatiche d'altri; Che ne restera obligatissimo a V A. 
S. alia quale prega dal Sig." Dio ogni maggior felicita, e grandezza. 
Document 7 
Fol. 32or 
Molto III." et Ecc.""' Sig. Auditore 
In risposta al memoriale fatto da Giovanni Florimi Intagliatore in 
Siena, contro di me, Domenico Falcini intagliatore in Firenze, mi 
occorre dire in tnia difesa quanto appresso 
­ Quanto al capo ove dice che Matteo Florimi ha introdotto l'arte 
dell'intagliare in rame, e che Domenico Falcini sia stato suo 
lavoratore. 
Rispondo che Matteo Florimi Padre del supplicante, vendeva 
carte stampate, e non intagliai mai di sua mano opera alcuna, e 
non sapeva intagliare, e pero non so che potesse introdurre lui 
l'arte, 11c f u r allievi di sorte alcuna, senza sapere per se; e se il 
figliuolo suo e suecesso in detta Arte, e seguito per il comodo 
havuto di impararla non da suo Padre che non sapeva, ma da 
altri. 
­ E ben vero che detto Matteo condusse di fuora via (come di con­
linuo s'e fatto, e si fa) stampe forestiere e disegni di altri, e gli 
faceva rintagliare in questi stati per mano altrui, e perche 
spendeva lui. si vi metteva il suo nome, e cosi poi feci* intagliare 
suoi capricci, o aggiunte, o inwntioni, et havendone in vita sua 
fatte intagliare di mia mano buona quantita d'opere, et havu­
tone io il prezzo da lui. 
­ Pero passono sotto suo nome; e per tal conto dicono adesso che 
io lui suo lavoratore; ma non mi pare che si possa intendere che 
io fussi suo allievo, ne meno che io imparassi da lui, il che non 
poteva succedere, perche mentre che Matteo sudetto haveva 
bisogno di ehi intagliasse per lui, non poteva insegnare ad altri, 
se egli stesso non intagliava, e 11011 sapeva intagliare, come ne 
fara fede ognuno che lo conobbe. 
Quanto al Priv ilegio di S. A. Ser. 
10 Falcini ho cercato, et ottenuto da S.A.S. il Privilegio, come in 
questo, et in altri mestieri, qui et altrove s'usa per gl'altri. per 
obviare al troppo danno che suceederebbe a ciascuno, se quan­
do uno ha tillaticatosi, speso, et intagliato sua opera nuova, o rin­
tagliato il primo 1'opera forestiera, potessi un altro con I'esempio 
inanzi, ricopiarla, rintagliarla, venderla; il che causerebbi' la rov­
ina del primo, e torrebbe I'animo d'alfalicarsi piu in tal virtu. Io 
cercando il pri\'i!egio, non ho cercato pregiuditio d'alcuno, ma 
che non sia pregiudicato a me, per poter campare la mia 
famiglia onoralamente. 
­ Quanto alle stagioni che dicono ha\ er messo mano a intagli.tr­
ie, e che impedisco il finirle 
­ Le Stagioni invenlione del Bassano, le rintagliai e finii io, e le 
stampai, e ne vendei gia quindici anni son fin a hoggi stampan­
done e vendendone, el il primo lui io: e se costoro hanno messo 
mano a rintagliare delle slagioni, come dicono nel loro memo­
riale. e vorrebbono condurle a line farebbono anco il simile 
d'ogn altra opera o rintagliata, o inventata da me, e pero bisogna 
11 Privilegio per sfuggire si grave danno, che havendone gia pati­
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to, p e r o m ' e b i s o g n a t o r i c o r r e r e a S. A . S. p e r d e t t o Privi legio , 
acc io io m i possa va le re del le m i e fa t i che , e n o n m i p o s s i n o essere 
r i c o p i a t e e r in tag l i a te , c o m e d i c e c h e h a v e v a m e s s o m a n o a f a r e 
d e t t o s u p p l i c a n t e . 
Q u a n t o alia S e n t c n z a del Sig." 
- L a S e n t e n z a del Sig." | c | i nven t i one s t r a n i e r a , p r i m a di n e s s u n o 
fu p r o c u r a t a , e r i n t ag l i a t a q u i d a m e in t i e R a m i , c o m e h a r o (?) 
f e d e d a chi m e la fece ven i r di F r a n c i a , c h e qua n o n ce n ' e r a ; e 
p o c o a p p r e s s o / [fol. 3290] fu in tag t i a ta in simil m o d o d a q u e s t o 
s u p p l i c a n t e ; et a m e c o n v e n n e g e t t a r via la m i a fa t ica . A d e s s o i<> 
l ' h o v a r i a t a , et quas i f ini ta di r i n t ag l i a r e in un a l t ro m o d o in un 
r a m e solo, e o n a g g i u n t a di n u o v a i nvcn t ione . mc4tO bcl la . o n d e 
p u r t r o p p o mi p r c g i u d i c h e r e b b e c h e la m i a po tcs se essere r i cop i -
a t a d a al t r i , e p e r c i o h o c e r c a t o il Pri \ ilegio. 
Qpando ognaltro s a r a il p n m o a n n t a g h , u i in {[ucsii Iclu issmn 
stati , cjualsi\-ogIi a l t r a o p e r a fo res t i e ra , c o m e s o n o s t a to io il 
p r i m o a r i n t a g l i a r e le sude t t e , o q u a n d o i n v e n t e r a n n o c o m e vo , 
et a n d r o i n v e n t a n d o io; n o n i m p e d i r o m a i , n e m i d i s p i a c e r a m a i 
c h e Qe Otteilghino Pri \ i legio, p e r c h e n o n m e t t e r o m a i m a n o a 
r i n t ag l i a r l i ene m e n t r e s a p p i esser alle m a n i loro, c o m e s a n n o 
li H I > essere alle m a n i mie . II c h e des ide re re i c h e si (tsservassi ;i m e 
c o n f i i r m e c h e S. A. S. m i ha f'alto la gra t i a . 
C h e v ( | u a r t o mi o c c o r r e p e r l iora d i re a V. S. M . 111. alia q u a l e 
m e ne r a c o m a n d o p e r b u o n a Ciiusiitia; e l a c e n d o g l i r e v e r e n z a 
gli b a c c i o le m a n i . 11 Sig." D i d la conse rv i . 
S c r v i l o r c 
D o m e n i c o Falcini 
